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Example Candidate Responses — Paper 1

Introduction

The main aim of this booklet is to exemplify standards for those teaching Cambridge International AS & A Level Drama
9482, and to show how different levels of candidates’ performance (high, middle and low) relate to the subject’s
curriculum and assessment objectives.

In this booklet candidate responses have been chosen from the June 2021 exam series to exemplify a range of
answers.

For each question, the response is annotated with a clear explanation of where and why marks were awarded or
omitted. This is followed by examiner comments on how the answer could have been improved. In this way, it is
possible for you to understand what candidates have done to gain their marks and what they could do to improve their
answers. There is also a list of common mistakes candidates made in their answers for each question.

This document provides illustrative examples of candidate work with examiner commentary. These help teachers
to assess the standard required to achieve marks beyond the guidance of the mark scheme. Therefore, in some
circumstances, such as where exact answers are required, there will not be much comment.

The questions, mark schemes and inserts used here are available to download from the School Support Hub. These
files are:

9482 June 2021 Question Paper 11

9482 June 2021 Mark Scheme 11

Past exam resources and other teaching and learning resources are available on the School Support Hub:

www.cambridgeinternational.org/support



http://www.cambridgeinternational.org/support
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How to use this booklet

This booklet goes through the paper one question at a time, showing you the high-, middle- and low-level response for
each question. The candidate answers are set in a table. In the left-hand column are the candidate answers, and in
the right-hand column are the Examiner comments.

Example Candidate Response — high Examiner comments
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Examiner comments are
alongside the answers. These

Answers are by real candidates in exam conditions. explain where and why marks
These show you the types of answers for each level. were awarded. This helps you
Discuss and analyse the answers with your learners in to interpret the standard of

the classroom to improve their skills. Cambridge exams so you can

help your learners to refine
their exam technique.

How the candidate could have improved their answer \ /

» This was a very good answer; the candidate provided some clear details about how Biff could be played at the
beginning of the extract and when the Woman appears. However, the candidate could have improved their answer
by providing more performance detail directly related to Biff's changing feelings for his father.

* In the early part of the answer, which includes almost all of the first page, the candidate needed to include more
practical performance detail related to showing Biff’s feelings for his father. This page contained some contextual
information that they could have expressed more economically.

This section explains how the candidate could
have improved each answer. This helps you to
interpret the standard of Cambridge exams and
helps your learners to refine their exam technique.

Common mistakes candidates made in this question

» The candidate wrote a competent answer and focused well on revealing Biff's changing feelings for his father.

» The candidate could have integrated more textual support to improve their answer. At times, the candidate referred
to the vocal delivery of a line or lines, but they needed to identify the relevant lines. In one instance, the candidate
quoted a line when they discussed the delivery of one of Biff’s lines, but they actually quoted one of Willy’s lines. To
improve their answer, the candidate needed to be more accurate in their use of quotations.

Often candidates were not awarded Lists the common mistakes candidates made
marks because they misread or in answering each question. This will help your
misinterpreted the questions. learners to avoid these mistakes and give them

the best chance of achieving the available marks.
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Question 3(a)

Example Candidate Response — high Examiner comments
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The candidate demonstrates
their understanding of Biff, as
depicted in Willy’s memory.

9 The candidate needs to include
some practical details about how to
perform ‘young’ Biff.

@ The candidate makes a relevant
reference to the context of the play.

o The candidate makes some
clearly justified practical suggestions
for conveying Biff’s anxiety.

@ The candidate offers some good
practical details which they support
with evidence from the text.
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Example Candidate Response - high, continued Examiner comments
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9 The candidate offers some clear
performance details.

Hoo( Q @ This is an inventive moment.
oo akxer | exo\ain A Svasion 'my iAo However, the candidate misses an
) ymood WO elevate @R | Pegho opportunity here to show Biff's initial

CYONY 4O e exied oy Yae  JAWATON ©f nau Afde. feelings towards his father.

@0 S nic rviooA o0 e oV O H\\H | i) @ The candidate focuses on the
fBoon Mae WL *Ne'd Yiee Yo, fop. o) Enow question.

e vy oy (ou\d a7 b\/n chmnc\ (Aoser
0 Sainy S W ave ooim S‘\ﬂnd’f\q W inne |
Pidd & oL fre oom- 1y WAVA R AN em@arY\?/g’S
A W L oo id e i o ierd
@D oron W his s oo Bedin gpmn{nq oS | @ The candidate pays precise
TECAL .\ N far. YOE TN, “0la Dod ,0;0\90\ woric || | attention to movement, facial
o SUre me'y Qnaree, i for Ypv ! " 1 \wo\d e, | | €Xxpression and vocal delivery.
Jung_for Soy)_Gdt \NVTGge AL VO‘Nr‘NLN\ 0y

Q Y fo o\gm\@mtraﬂe, oy A O eion  for Mﬁh\ﬁ @The candidate uses the text well
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scope for them to emphasise how
these actions reveal Biff’s feelings
towards Willy.
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Examiner comments

@ The candidate maintains

a consistent focus on Biff's
performance which offers some
variety.

@ The candidate demonstrates
good theatrical awareness here.

@ The candidate builds upon
Miller’s stage directions to create a
clear effect of Biff’s shock.

@ The candidate needs to offer a
precise performance idea here.

@ The detail the candidate
provides is better here. However,
this action is not really ‘drastic’, as
the candidate claims.

@ This is an inventive
interpretation of Biff in the given
extract, which shows some
originality and informed by a

clear practical sense of theatre,
consistent with the play as a whole.
The candidate is able to clearly
realise the role of Biff, and they

"| are able to vividly present some

moments. The candidate pays
close attention to detail in the
extract which strongly supports the
practical interpretation offered. The
candidate’s interpretative ideas
display a secure awareness of the
relevant aspects of the play’s style,
genre and context.

Mark for Table A criteria =
18 out of 20

Mark for Table B criteria =
7 out of 10

Total mark awarded =
25 out of 30
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How the candidate could have improved their answer

This was a very good answer; the candidate provided some clear details about how Biff could be played at the
beginning of the extract and when the Woman appears. However, the candidate could have improved their answer
by providing more performance detail directly related to Biff's changing feelings for his father.

In the early part of the answer, which includes almost all of the first page, the candidate needed to include more
practical performance detail related to showing Biff’s feelings for his father. This page contained some contextual
information that they could have expressed more economically.

To improve their answer, the candidate could have chosen a better selection of moments from the extract to
explore. For example, if they had included the critical closing section of the extract, where Biff's changed feelings
for his father were the most clearly demonstrated, the candidate would have been able to address the precise
focus of the question more fully.

The candidate shows a secure understanding of the naturalistic style of the play through their interpretative
strategies, but to improve their answer they could engage in a more explicit discussion of the play’s tragic genre.
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Example Candidate Response — middle Examiner comments
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Example Candidate Response — middle, continued Examiner comments
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e The candidate lacks precision
here.

9 The candidate makes an apt
suggestion.

The candidate needs to include
the line(s) they refer to.

The candidate needs to identify

| the movement(s).

The candidate needs to
include more details in order to
allow the reader to visualise the
‘performance’.

1
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Example Candidate Response — middle, continued Examiner comments

@ The candidate suggests an
appropriate reaction.

@ The candidate demonstrates
that they understand the situation
from Biff’s point of view.

@ The candidate focuses on the

- | question.

@ The candidate needs to include
the line they refer to.

@ The candidate clearly links the
line and the action.

12
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Example Candidate Response — middle, continued Examiner comments

T — ' B A ' The candidate offers a
— — ———— | @ Mecansmeotersa
o Piich oud Svoe, limikd o Sheng Ialackios, generalised conclusion; their

Joks_of she 0“9—5&0%—“(’“‘53\*@3—0‘—\0‘&3—3%@3’*—— references to ‘strong blocking’ and
ptseate—Fs_oreseace. () : ‘strong facial expressions’ lack

@ precision.

@ The candidate makes a
competent interpretation of Biff
although the supporting detail is
not always accurately attributed.
They show some understanding of
the practical sense of the theatre.
The candidate demonstrates an
appropriate awareness of the style,
genre and context of the play.

Mark for Table A criteria =
12 out of 20

Mark for Table B criteria =
5 out of 10

Total mark awarded =
17 out of 30

How the candidate could have improved their answer

» The candidate could have integrated more textual support to improve their answer. At times, the candidate referred
to the vocal delivery of a line or lines, but they needed to identify the relevant lines. In one instance, the candidate
quoted a line when they discussed the delivery of one of Biff’s lines, but they actually quoted one of Willy’s lines.
The candidate needed to be more accurate in their use of quotations.

* Answers to performance-related questions on this paper need to have precise performance details attached
to specific lines, to allow reader to visualise the unfolding action. This candidate did not always supply precise
examples to support the general discussion of Biff's changing feelings.

+ Attimes, the candidate’s comments were too general, for example, they referred to stage ‘business’ but they
needed to clarify the nature of the ‘business’. Similarly, they referred to ‘very little movement/blocking’ but they
needed to include a precise description of what this movement/blocking would look like to the audience.

» The candidate identified the genre and style of ‘Death of a Salesman’ and made a brief reference to the context of

the ‘American Dream’, but they didn’t make use of these aspects in their answer. They could have expanded a little
on the nature of the father/son relationship within the context of the period setting of the play.
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Example Candidate Response — low
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Example Candidate Responses — Paper 1

Examiner comments

€@ The candidate needs to
explain how the actor can make this
‘distress’ obvious to an audience.

9 The candidate needs to explain
how the audience will be able to ‘tell
that Biff respects his father’ through
the actor’s performance.

@ The candidate identifies the
skills that an actor might apply,
(physical and vocal) but does not
explain how they could apply these
skills suggest Biff’s nervousness.

@ The candidate needs to identify
a specific line of text to show which
‘moment’ they are considering.

e The candidate needs to use
examples from the text to help
navigate a way through the extract.

@ The candidate needs to include
an example from the text.

e The candidate needs to explain
‘how he talks about how Willy
could make it right’ with appropriate
evidence from the text.
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Example Candidate Responses — Paper 1

Example Candidate Response - low, continued

Examiner comments
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The candidate needs to offer
some details about how Biff will
convey his ‘trust’ or ‘comfort’.

@ The candidate needs to include
some precise performance details
here.

@ The candidate writes in the
third person and as if Biff is a ‘real
person’, rather than a role that
needs to be performed by an actor.

0 The candidate needs to
consider and articulate the ways in
which an actor would convey anger
and sadness to the audience.

@ This is a single performance
idea, but it is not linked to a precise
moment from the extract.

The candidate shows some
understanding of how Biff's
character might ‘feel’, but their
theatrical awareness is under-
developed.

The candidate demonstrates
an understanding of Biff's changing
feelings towards Willy, but they
rarely translate this into a practical
interpretation. They make quite a
literary and literal response, which
lacks sufficient supporting detail.
Their work is straightforward.
Because the candidate does not
offer many practical interpretative
ideas here, they do not demonstrate
much awareness of style, genre
or context beyond what may
be inferred from the seemingly
‘naturalistic’ approach to showing
‘feelings’.

Mark for Table A criteria =
8 out of 20

Mark for Table B criteria =
2 out of 10

Total mark awarded =
10 out of 30
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Example Candidate Responses — Paper 1

How the candidate could have improved their answer

This was a straightforward answer which lacked performance detail and textual support. The candidate needed to
refer more closely to the text of the extract, to help the reader understand which moments they were considering.

The candidate offered general ideas, but to improve their answer, they needed to give more specific details about
how Biff's feelings could be conveyed through vocal, physical and facial expressions.

The candidate could have improved the answer by not writing about Biff as if he was a real person. They needed
to acknowledge that was the actor’s job to convey the character’s feelings, as envisaged by the writer, through
employing their performance skills. The more precise details that are provided about how the actor will speak,
move, and demonstrate thoughts and attitudes to an audience, the more effective answers about performance will
be.

The candidate could have improved their answer by referring to the style, genre and context of the play and by
using their knowledge and understanding of these aspects of the play to inform their performance ideas.

The candidate wrote their answer in a third person narrative, commentary style. They needed to adopt the
perspective of an actor approaching the role with the intention of conveying Biff's changing feelings towards his
father in three dimensions, on stage.

Common mistakes candidates made in this question

3

Some candidates only dealt with the early part of the extract, only with the final moments from the extract or only
with Biff’s response to the Woman. This prevented them from being able to demonstrate Biff’s ‘changing feelings’
for his father.

Many candidates adopted a highly selective approach, which restricted the number of marks they could be
awarded.

Some candidates offered a narrative retelling of the ‘story’ of the extract, written in the third person which did not
include the practical theatre dimension.

Some candidates wrote about Biff's emotions but did not include the necessary practical detail. For example, some
wrote ‘I would look hurt’ or ‘I would look ashamed’, but left it to the examiner to imagine how those ‘looks’ might be
conveyed.

Some candidates revealed a lack of understanding of the plot and structure of the play. Some did not mention the
fact that the scene was taking place in Willy’s imagination or memory.

Some candidates did not include purposeful references to the style, genre or context of the play.
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Example Candidate Responses — Paper 1

Question 7(a)

Example Candidate Response — high Examiner comments
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°The candidate needs to discuss
the context of the play more
explicitly.

9 The candidate’s casting ideas
are brief but apt and, although

it is not stated, they have comic
potential.

eThe candidate chooses a useful
quotation which roots the action to a
specific moment in the text.

o The candidate clearly describes
the action so that it is easy for the
reader to visualise the unfolding

‘| action.

e The candidate includes a comic
invention here.

@ The candidate clearly explains
Elmire’s reaction to Tartuffe’'s
unwanted attention.

e The candidate includes a comic
invention.

@ The candidate demonstrates
their good sense of theatre here as
the action is paused for two

1| moments of comic interaction with

the audience.

9 The candidate offers an original
idea which has comic potential.
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Example Candidate Response - high, continued
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Example Candidate Responses — Paper 1

Examiner comments

@ The candidate needs to include
more precise detail here.

@ The candidate includes a good
comic invention here as each actor’s
performance is considered.

@ The candidate captures the
stage moment well.

@ The sudden appearance of
the door is somewhat mystifying.
However, the candidate utilises it
for clear comic effects and their
direction is detailed, precise and
easy to visualise.

@ This is a detailed series of
directions with clear comic potential;
the candidate’s addition of the ‘love
music’ is an inventive touch.

@ The candidate includes a useful
brief contextualisation of the action.

@ The candidate includes another
comic touch.
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Example Candidate Responses — Paper 1

Example Candidate Response - high, continued
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Examiner comments

@ The candidate demonstrates
a clear theatrical awareness in

| their choice to position the table to

make sure Orgon’s expressions are

| visible.
Q\LQQQWL_CD_DL‘%Q_C&_\L\&QA XL AN DOoNAS Oveps Son¥e |

@ This is a good detail to include,
but the candidate needs to define
the ‘dirty looks’ more precisely.

@ This is a good idea, but the

- | candidate needs to add a little more

detail.

@) The candidate needs to provide

" | a clearer direction here.

@) The candidate’s casual
expression is unhelpful. It does
not convey exactly how the actor
playing Elmire will look.

@ The candidate includes a comic

. | invention here.

@ The candidate creates more

| comedy here.

@ The candidate needs to provide
more of a conclusion to this very
inventive response.

@ The candidate offers a very
inventive response to the question
with many examples of comic
action. Their clear practical sense
of theatre is evident, which is
consistent with the chosen style.
They show plenty of originality in the
direction and their close attention to
detail strongly supports the practical
ideas. The candidate demonstrates
a secure awareness of comic style
in their direction, although their
answer needs to include an explicit
discussion of style, genre and
context of the play.

Mark for Table C criteria =
20 out of 20

Mark for Table D criteria =
7 out of 10

Total mark awarded =
27 out of 30
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How the candidate could have improved their answer

The candidate wrote a very inventive and potentially very comical interpretation of the chosen sections of the play.
Their answer met all of the descriptors of Level 5 for Table C: ‘Performance interpretation of drama text and use of
detail’, however there was still room for improvement in their answer.

The candidate did not provide precise or fully detailed suggestions for many of the actors’ movements, actions or
delivery. To improve their answer, they could have defined how the actor playing Tartuffe might convey that he was
continuing to ‘be very flirty’ or how Elmire might convey that she was feeling ‘extremely grossed out’, for example.
They also needed to avoid the use of such colloquialisms. Although candidates’ expression is not assessed in this
component, where expression is precise and lucid it helps the reader to visualise a candidate’s practical ideas as
they unfold on stage more clearly.

The candidate was awarded a mark low in Level 4 for Table D: ‘Knowledge and understanding of style, genre
and context’. This was based on the candidate’s clear understanding of the comic style and genre of the play,

as demonstrated in their directorial vision. To improve their answer, the candidate needed to make an explicit
reference to the comic style of the play, to its genre and to its historical context. For example, the candidate could
have made an explicit reference to Moliére’s treatment of the religious hypocrisy that he believed was rife in the
court of Louis XIV, or they could have considered the tradition of commedia dell’arte that influenced the play’s
comic style.
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Example Candidate Response — middle Examiner comments
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The candidate needs to clarify
this is the first time the characters
meet in the play (as opposed to the
first time the characters have ever
met).

9 The candidate needs to be
more specific with this analogy.

e The candidate offers a clear
detail.

The candidate could quote key
lines from the dialogue to help bring
the scene to life.

The candidate could make the
‘scooting’ action more comical.

|| @ The candidate has asserted
some comedy here, but they haven’t
created any.

The candidate needs to be

tg’H- clearer about how this discomfort is

conveyed to the audience.

The candidate describes the
actions, but the comic details are
missing.
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Example Candidate Response — middle, continued

Example Candidate Responses — Paper 1

Examiner comments
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Q The candidate needs to include
details about how Tartuffe shows his
lack of interest.

@ This moment might create
comedy but that is dependent
upon how the actor playing Tartuffe
executes the action of sniffing
Elmire’s hair.

@ This moment has the potential
to be comical but the candidate
needs to provide more details about
the ‘begging’ and the delivery of the
line, to enable the reader to see the
comedy.

@ The comedy is not clear
here and has not been created;
the candidate needs to describe
Elmire’s reaction to do this.

@ The candidate needs to be
more precise here, although they
develop some sense of Elmire’s
manipulation of Tartuffe here.

@ The candidate offers a good
idea, but their directions do not
show how Tartuffe conveys his
susceptibility to Elmire’s wiles.

@ The candidate’s analogy needs
to be more specific.

@ The candidate offers a clear
comic suggestion; but it would have
been useful to explain how Tartuffe
‘pulls himself together’.

@ The candidate could develop
this moment further.
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Example Candidate Response — middle, continued Examiner comments
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B shand fshon .\ ke continue_crosing and | @) The candidate needs to add
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the answer. The candidate needs

@ﬁﬁ@iﬁ?ﬁﬁm 6 teo_augas Jrom le_audrence | | inguge additional detail for them

L’!mw ‘ﬂa!‘\*{—z‘bl‘p jb l?VéaW' 'M‘Ks"u'”dg‘r;%ﬁ*f“"@é , | to be able to achieve full comic
ond-Hee_sceme_ends ' | potential. The candidate displays
@ some awareness of the comic style
of the play.

Mark for Table C criteria =
12 out of 20

Mark for Table D criteria =
4 out of 10

Total mark awarded =
16 out of 30

How the candidate could have improved their answer

» This was a competent answer in which the candidate focused on creating comedy for the audience through the
direction of the interaction between Elmire and Tartuffe. To improve the answer, they needed to include more
textual support, using quotations to illustrate how individual lines or phrases were to be delivered to create comedy.

» The candidate consistently strived to create comedy but only occasionally provided enough precise detail to enable
the reader to visualise the action on stage. For example, the candidate referred to Tartuffe ‘visually’ losing interest
in the topic of Marianne, but the only ‘visual’ sign of this was ‘starts walking around Elmire’. This was not comical
in itself, and the candidate needed to add more precise details about the actors’ use of vocal, physical and facial
expression to create comedy for the audience.

» There were at least two occasions where the candidate used analogies instead of offering precise performance
details about how Tartuffe might act to create comedy, but analogies were rarely helpful because they lacked
precision. For example, the candidate wrote, ‘| want to have the scene to be like when a twelve year old boy likes a
twenty year old woman’. The reader could not visualise this in any detail, so to improve their answer, the candidate
needed to illustrate this with references to exactly how impression could be created through the actions of Tartuffe
or through the delivery of his lines. Later, the candidate stated, ‘Tartuffe walks in swiftly, like a super-hero’. The
range of ‘super-heroes’ in terms of their physical attributes, costumes, masks, mode of movement, and so forth,
would be too great to ensure that the reader could be able to visualise Tartuffe as the candidate intended. The
candidate also wrote ‘Tartuffe runs out quickly and childlike getting a few laughs from the audience’. The comic
potential of this moment is great, but the candidate did not provide enough details to achieve it.
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The candidate was awarded a mark in Level 2 for Table D: ‘Knowledge and understanding of style, genre and
context’ based on the understanding of the comic style and genre shown in some of the directorial ideas. To
improve their answer, they needed to make an explicit reference to the comic style of the play, to its genre and to
its historical context.

To improve their answer, the candidate could have made an explicit reference to Moliére’s comic style as a more
sophisticated development of the commedia dell’arte style. They could also have referred to the social context of
the play and to Moliére’s comic treatment of religious hypocrisy.
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Example Candidate Response — low
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Examiner comments

o The candidate makes brief yet
sweeping reference to the period
and context of the play, but they do
not develop this in the rest of the
answer.

This is not correct; only Orgon
and Madame Pernelle cannot see
the truth about Tartuffe.

€@ The candidate offers some
ideas for casting which have the
potential to create comedy.
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Example Candidate Response - low, continued Examiner comments
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low, continued
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Examiner comments

@ The second sketch adds little
that is not included in the text.

The candidate achieves a
negligible level of comedy in this
scene because there is no coverage
of the contents of the scene and no
textual support.

@ The candidate demonstrates
some knowledge of the context of
the scene within the play.

@ The candidate demonstrates a
basic awareness of the potential of
the scene.
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Example Candidate Response - low, continued Examiner comments
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Total mark awarded =
9 out of 30

How the candidate could have improved their answer

The candidate wrote a straightforward answer and attempted to address the question focus, but the answer lacked
both textual support and concrete theatrical ideas for directing Elmire and Tartuffe in their interaction. To improve
their answer, the candidate needed to focus their attention on the individual characters’ speeches, actions and their
reactions to one another’s speeches or actions.

The candidate needed to navigate their way through the selected sections using quotes to illustrate how individual
lines or phrases could be delivered to create comedy.

The candidate did not include enough precise details in their answer. For example, they revealed that Elmire was
‘disgusted’ by Tartuffe’s appearance. Tartuffe’s appearance was outlined, but they did not include any suggestions
to the actor playing Elmire about how she should reveal her disgust at his appearance. To improve their answer,
the candidate needed to include precise details such as these.

The candidate described Tartuffe’s manner as ‘suggestive’ but they offered no details about how this
‘suggestiveness’ could be conveyed nor how it could be made comical for an audience. To improve their answer,
they needed to include these details.

During the section devoted to the chair moving sequence, the candidate adds nothing to the stage directions

to describe how Elmire moves the chair or interacts with Tartuff (to show her disgust) throughout the sequence,
despite including two sketches that show the stage position of the chairs before and after they were moved. To
improve their answer, the candidate needed to include these details about how Elmire’s character was to move the
chairs, and also include details about Tartuffe’s reactions in this sequence.
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In the second section, the candidate made a valid point about the potential for comedy when they chose to have
Orgon visible to the audience while he hid under the table. To improve their answer, the candidate could have
revealed precisely what Orgon was doing while under the table and visible to the audience, to create comedy for
them.

The candidate needed to provide some specific examples about how the actors playing Elmire and Orgon used
their performance skills including physical, vocal and facial expression to create comedy for the audience.

The candidate provided some very brief introductory statements about the play’s style and context. But they
needed to expand on these.

Common mistakes candidates made in this question

.

Some candidates only selected and explored one section of the play, but the question required candidates to select
two separate sections.

Some candidates offered a narrative of the action of each of the chosen sections and did not adopt the perspective
of a director. These candidates showed some understanding of the situation of each of their chosen sections but
they did not include the necessary accompanying practical detail, so they wrote, for example, ‘Elmire is disgusted
by Tartuffe’ or ‘Tartuffe lusts after EImire’ but did not explore how, as a director, they would ensure that the actors
conveyed these states.

Some candidates asserted that the chosen sections were comical, but did not offer practical suggestions about
how the comedy could be realised on the stage.

Some candidates wrote in a generalised way, for example, ‘Tartuffe and Elmire play a game of ‘cat and mouse’;
but did not provide the precise details of how a ‘cat and mouse’ scenario could be acted out on stage, potentially
utilising stage space, setting and doorways for example.

Some candidates revealed a lack of understanding of the plot and characters within the play.
Some candidates did not include purposeful references to the style, genre or context of the play.
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Question 9(a)

Example Candidate Response — middle Examiner comments
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The candidate asserts that the
play is a ‘Brechtian’ style at the
outset, although the ideas for set,
lighting and sound are not Brechtian
and perhaps this is not a helpful
description of the style of the play.

@ The candidate offers an
interpretation here.

e The candidate justifies their
design choices.

o The candidate could clarify the
‘blueprint idea’ in a little more detail.

@ The candidate shows an
understanding of the style of the
play but is not completely
convincing when they assert that
this is an ‘alienation’ strategy.

@ The candidate makes some
general points.

@ The candidate offers an
appropriate idea to spotlight the dog.
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Example Candidate Response — middle, continued Examiner comments
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appropriate idea.
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more specific about which aspect of
the ‘train’ the ‘noise’ is coming from.
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Example Candidate Response — middle, continued Examiner comments
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How the candidate could have improved their answer

» The candidate wrote a competent answer which focused on suggestions for the setting, lighting and ideas for
sound design for two selected sections of the play. However, the candidate needed to address the creation
of ‘location’ more explicitly. Many of the candidate’s ideas established a clear style of production and they
communicated the sense that the play was presented as filtered through Christopher’s perceptions. These aspects
were addressed somewhat at the expense of creating clearly distinct ‘locations’.

» The strength of the answer was in the candidate’s awareness of the style of the play, which was presented,
accurately, as ‘abstract’ and ensemble driven (although they described it slightly misleadingly as ‘Brechtian’). The
candidate was awarded 7 marks (Level 4) for their awareness of style in Table D, whereas they were awarded 12
marks (Level 3) for their interpretation in Table C because their answer lacked a precise focus on location.

» The candidate needed to include more specific details about the ‘blueprint’ ideas for the setting. Candidates’
answers to theatre design questions are always improved if they include clearly labelled sketches to support their
ideas. In this answer, the candidate needed to include a sketch of the layout of the studio and the setting within it.
They also needed to indicate where and how the suggested projections would appear.

* The candidate used their technical theatre design vocabulary sparingly. To improve their answer, they needed to
demonstrate a more secure grasp of specialist terminology.
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Example Candidate Responses — Paper 1

Common mistakes candidates made in this question

Many candidates did not choose two or three sensible separate locations for their designs. They selected two very
similar locations in the play, for example, they chose Reading Station and the station in London. This limited their
opportunities, which in turn resulted in answers which lacked variety in design terms. Some candidates chose
locations which appeared very briefly in the play or ‘locations’ which were present only in Christopher’s mind.

Some candidates worked against the style of the play and attempted to create naturalistic settings. This was
particularly the case where candidates opted to design the sets for Christopher’s home and Roger’s and Judy’s
flat. Some candidates demonstrated a lack of understanding of theatre design concepts as they approached the
set design as they might approach the furnishing of a room.

Some candidates offered impractical suggestions where scene changes would have necessitated long gaps in the
continuous action.

Some candidates selected this question without having the necessary experience of design, or without having
undertaken research into design in relation to this play.

Some candidates did not support their answers with reference to the action that had to be accommodated by the
chosen section.

Some candidates did not provide sketches and/or did not demonstrate a secure grasp of technical theatre
terminology.

Some candidates made very few references to the style or genre of the play, no mention of the role of Frantic
Assembly in the construction/creation of the original production and very limited references to the historical or
social context of the play.
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